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The Cardiac Kidz
Get Out: San Diego 
Punk 1978-81

Rave Up 0057
Arrested development?

This is, would you 
believe, Volume 
57 in the 
American Lost 

Punk Nuggets series. What 
many music fans in the UK fail 
to realise about American punk 
was that the scene bore a 
strong resemblance to the 60s 
garage movement, as every kid 
with a guitar formed a band 
and hit the clubs. The fortunate 
few carved their own niche, but 
often only within a restricted 
area of influence: their town 
or, with better luck, their state. 

The Cardiac Kidz were a 
case in point. The first punk 
band to appear on San Diego 
TV, they released a couple of 
singles and an EP – but that 
was it. This album collates 
those and a few extra rarities. 
It’s classic punk, though: 
frantic drumming, impassioned 
vocals with a working class 
accent that sounds like it’s 
been put through a pitch bend.

Dexter Gordon
Dexter Calling…

Classic 4083
Will you accept the charges?

1961 was a 
unique year for 
Dexter Gordon. 
Having cleaned 
up following a 

drugs bust which landed him in 
jail, he voyaged to Europe the 
following year, where he stayed 
in relative calm until 1976, bar 
the odd return to the States. 
Recording Calling… in 1961, 
however, Gordon moved from 
the laidback California scene to 
the jazz hot-bed that was New 
York. Joined by Kenny Drew 
(piano), Paul Chambers 
(bass) and Philly Joe Jones 
(drums), Gordon is full of 
energy, mixing styles (hard 
bop and swing) and bouncing 
off his confederates to keep 
the atmosphere lively and 
fun, while retaining a fineness 
of touch. 

Gorgoroth 
Destroyer

Back On Black BOBV 127 LP
No Bilbo then…?

Combine black 
metal with a 
Tolkien-esque 
moniker and you 
get this 

Norwegian outfit which have 
been going strong since 1993 
(though they should have 
installed a revolving door on 
their tour bus, as the line-up 
changed every five minutes). 
This 1998 album saw band 

Vinyl  
Collector 
by Paul Rigby 

street dweller but, on 
occasions, other themes crop 
up. Sexual prowess rears its 
head on Sid King’s Purr Kitty 
Purr, while  “cat” as a musical 
genre concerns Herb Ivey, 
Tommy Scott, Forest Rye and 
Lynn Pratt.

Viper’s knack of finding 
themes to make compilations 
with great premises continues 
unabated. The animal kingdom 
probably won’t throw up any 
other topics quite as potent as 
this one, though. Jake Kennedy

Truly This Must Be 
Heaven! An 
Introduction To 
Morgan Blue Town 

Morgan MBT CD 001
Where there’s a Wil: popsike 
from 1968/69

The surest way 
to guarantee 
sweaty palms 
and tent-pole 
trousers for any 
psych collector 

worth his salt and (Sgt) pepper 
is to invoke the name of Morgan 
Blue Town. The label flowered 
and withered so rapidly that its 
releases now enjoy a status akin 
to a perfect little clutch of 
Fabergé eggs, including among 
their number several projects for 
Orange Bicycle’s creative 
mainspring Wil Malone.

Malone duly crops up all 
over the place on this marvellous 
duffer-free compilation; in 
Orange Bicycle’s pell-mell take 
on The Byrds’ Renaissance Fair 
and their own Laura’s Garden, in 
the broad Anthony Newley 
theatricality of Barnaby Rudge’s 
Joe Organ & Co and, most 
distinctly, on Motherlight’s 
House Of Many Windows – 
poised in the interstices between 
psych, pop and prog with its 
unforgettable OCD coda.

Elsewhere, Cliff Wade 
provides the beautifully baroque 
Chinese puzzle which is Shirley, 
The Smoke lay out a chunkily 
compressed Utterly Simple, 
which arguably aces the Traffic 
original, while Angel Pavement 
epitomise popsike’s weightless 
allure with Green Mello Hill. 

Top honours go to Jude – 
whose Morning Morgantown is 
so transcendentally pretty that 
it’s like having your face licked 
by Jesus – and the CSN-
shaming It Never Stays The 
Same by erstwhile Four Season 
Bob Grimm. Marco Rossi

We Are Only Riders: 
The JLP Sessions 
Project

Glitterhouse GRCD 702
Unfinished Jeffrey Lee songs 
built into beautiful tribute
The late Jeffrey Lee Pierce made 
some enemies in his short, 
chaotic life, but he also had 
many friends who loved the 
sensitive side of his personality 
and wildly-creative beast within. 
Since his 1996 death, Pierce 
has been heavily eulogised with 
reissues and live albums, but 
this project, instigated by 

Cypress Grove, who collaborated 
with Pierce on Ramblin’ Jeffrey 
Lee & Cypress Grove, is a 
painstakingly-constructed labour 
of love. 	

It started when Cypress 
unearthed an old cassette of 
early 90s bedroom rehearsals, 
containing several unreleased 
Pierce songs which provided 
skeletons to be fleshed-out by 
old friends and acolytes, many 
still using Pierce’s guitar track. 
Nick Cave is joined by former 
Bad Seeds Kid Congo Powers, 
Mick Harvey and Barry 
Adamson on a sweeping 
Ramblin’ Mind (also covered by 
David Eugene Edwards and 
Cypress), duets with Pierce’s 
heroine Deborah Harry on 
country ballad Free To Walk, 
and adds gentle piano to her 
heart-breaking version of Lucky 
Jim. Mick Harvey built The 
Snow Country on Pierce’s 
guitar and unfinished lyrics, 
while Lydia Lunch’s My Cadillac 
and St Mark’s Place come from 
another, pre-Gun Club, 
cassette. Mark Lanegan, 
Raveonettes, Crippled Black 
Phoenix, Johnny Dowd and The 
Sadies also contribute on this 
most heartfelt of tributes to 
this seismic giant of American 
music. Kris Needs

Zevolution: ZE 
Records Re-Edited

Strut STRUT 049 CD
Rampant bed-partner for ZE’s 
30th anniversary set
Advancing technology has meant 
that the editing process has 
come a long way from sweating 
over reels of tape with a razor 
blade, re-editing now becoming 
something of an art-form on a 
par with the remix. Veteran DJ/
producer Greg Wilson is the 
master of giving classic tracks a 
subtly-effective makeover and 
killer extensions aimed at 
accentuating their effect on the 
modern dancefloor. He originally 
came up with the idea of 
rejigging ZE’s illustrious 
catalogue in 2004, getting as 
far as a 12” featuring Optimo’s 
rework of James Chance’s 
Contort Yourself, before the 
untimely death of label-founder 
Michel Esteban’s partner Lizzy 
Mercier Descloux put the project 
on ice. 

Since then, many re-edits of 
ZE classics have surfaced 
everywhere, from on the internet 
to white labels. Some, such as 
the Idjut Boys’ stunningly 
mercurial rework of Kid Creole’s 
I’m Corrupt, or Social Disco 
Club’s piano-storming take on 
Gichy Dan’s Cowboys & 
Gangsters, are gathered here, 
along with newly-commissioned 
versions by the likes of Richard 
Sen (funking up James White’s 
Almost Black), Horse Meat Disco 
lysergically spiking Aural Exciters’ 
Spooks In Space and Rub’n’Tug 
booting Material’s Bustin’ Out 
into space-disco heaven. If you 
thought these classics were set 
in stone, this mesmerising set 
will come as a delirious treat. 
Kris Needs

members come and go before 
its very inception but, on the 
face of it, it was for the good. 
The drumming improved over 
previous album, Under The Sign 
Of Hell, the vocals were distinctly 
cleaner and the keyboard work 
oozed atmosphere. Like any new 
team, however, the band 
needed time to gel, so Destroyer 
sounds a little disjointed at 
times. Fans will find the 
evolutionary sound fascinating.

Traffic
Heaven Is In Your Mind/
Mr Fantasy (Mono Edition)

Sundazed LP 5316
You Winwood, you win ’em all

Influenced by The 
Beatles and 
serving as a 
building block in 
Steve Winwood’s 

career, Traffic’s 1967 debut was 
known as Mr Fantasy in the UK 
but, initially in America, it was 
titled Heaven Is In Your Mind. 
This rarer overseas pressing 
included a different tracklisting 
and sleeve art that, notably 
excluded Dave Mason, who had 
left the band before it was 
released. The American pressing 
added the UK singles Paper 
Sun, Hole I0n My Shoe and 
Smiling Phases, along with a 
snatch of the UK single Here We 
Go ’Round The Mulberry Bush 
and the short closing track, 
We’re A Fade, You Missed This. 
This reissue of the pop-laden, 
jazz infused, diverse, organ-
centric album presents the very 
rare mono mix – a must-hear for 
vinyl fans.

Mary Wells 
Sings My Guy 

Speakers Corner S-617
Nothing you can say could 
tear us away
With My Guy, Mary Wells 
reached the pinnacle of her 

career. Its parent 
LP became the last 
she recorded for 
Motown before 
moving to 20th 

Century Fox and a career nose-
dive. The key to Wells’ Motown 
success was, of course, her 

backing production team, lead 
by Smokey Robinson, who laid 
the foundation for a quality LP 
packed with Wells’ signature 
vocal style (a little reticent but 
promising naughtiness). This is 
a Motown classic boasting the 
title track, At Last and more.

Hank Williams
I Saw The Light

Doxy DOY 618 LP
Honky Tonkin’

Doxy DOY 619 LP

Sing Me A Blue Song

Doxy DOY 620 LP

Ramblin’ Man

Doxy DOY 621 LP

Sings

Doxy DOY 624 LP
A grand undertaking

The father of 
modern country 
music, Williams 
became a star by 
the age of 25 

and was dead at 29. This five-
album series takes Williams’ 
work from 1946 to ’51, and 
packages it chronologically 
while including his work for 
Sterling and MGM. Like Elvis 
when he first broke out, 
Williams could have been born 
black – you can hear the blues 
talking in his delivery; a change 
from the placid, sugar-filled 
retreads often heard on cover 
versions of his work.

Vinyl Round-up
America Hearts (Friday Music)
Rosanne Cash The List 
(Manhattan)
Dire Straits Dire Straits 
(Warners)
Bob Dylan Christmas In The 
Heart (Columbia)
John Mayer Battle Studies 
(Sony)
Paul McCartney Good 
Evening New York (Hear Music)
Nirvana Live At Reading 
(Geffen)
Queen Absolute Greatest (EMI)
Tom Waits Glitter & Doom 
(Anti-)
Neil Young Everybody Knows 
This Is Nowhere (Rhino)

The philosophy of Soundway is to 
protect “endangered music” 
according to label boss Miles Cleret; 
that is, to rescue LPs and 7”s that 
sit around in “dusty record station 
lock ups or damp lofts” and put the 
Soundway stamp on it before 
they’re forgotten. 

“Continuing to manufacture vinyl is not so much a decision 
but comes out of Soundway’s values,” Cleret tells us. “Vinyl 
withstands the test of time and, ultimately, if cut in the correct 
way, is the superior format.”

Rather than straight reissues, Soundway’s intention to make 
their 7” and 12”s give a little extra: “Something that’s really 
important is rewarding vinyl buyers,” Cleret says, “so Soundway 
are going to go against the trend and offer bonus tracks on vinyl 
instead of CD.”

Next up is Ghana Special: Modern Highlife, Afro-Sounds & 
Ghanaian Blues 1968-81, which is out as part of a special 
edition, 5-LP, box set. Contact: www.soundwayrecords.com

Label Profile: Soundway, UK
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