Likewise, I'll make no specific comment on the jacket, because I've just got a white one, but if The Cat Walk features
the same level of attention to detail and quality as the other titles in the series, then there will be no disappointment.
The newer gatefold jackets are incredibly thick and shiny. The test pressing innersleeves are the older plastic-lined
paper style; in the production run | assume that these will be replaced by the all-plastic pink innersleeves (which, in-
terestingly, | now see other labels including in their packaging).

To sum up, Music Matters has again hit one out of the ballpark. The Cat Walk pleases from beginning to end. It's got
great music, great sound, great production and great packaging. How much better than that can it get?

Leo Kottke—6 and 12 String Guitar
Classic Records C 1024
200 gram “Clarity SV-P II” Vinyl LP
By Peter D’Amario
o@aft :

Leo Kottke is a talented and eclectic guy. Originally

from Georgia, as a child the guitarist moved frequently
around the U.S. with his family. It is perhaps this peri-
patetic existence that formed, or at least molded, his
talent. And it is quite some talent...though more on
that later.
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6 and 12 String Guitar (an honest album title if there
ever was one) was the 1969 album that put Kottke on
the map. Also known as the Armadillo album (though
credit must also be given to the ant pictured on the
striking black and white album cover), this was not
Kottke’s first effort—that would be 12 String Blues,
issued earlier that same year. Nonetheless, it was 6
and 12 String Guitar that established Kottke’s reputa-
tion—and he was only in his mid-twenties at the time.

Originally issued by Takoma Records (the Santa
Monica-based label of the noted fingerstyle guitarist
John Fahey), this Classic Records reissue has been
pressed on Classic’s new 200 gram “Clarity” vinyl, and
offers 14 tracks featuring Kottke on a variety of gui-
tars. All tracks save one were composed by Kottke (the exception is Jesu, Joy of Man’s Desiring).

This album, which has been described as “iconic” in its genre, is a masterclass in fingerpicking. In one great stroke,
Kottke established a standard for technical and artistic excellence in this style of guitar composition and execution.
His virtuosity resulted in meaningful danger as well: His picking style eventually resulted in tendon damage to his
hand, which nearly ended his career. By abandoning fingerpicks in favor of fingertips, and using a more classical
technical style, he was able to carry on.

In the 1969 Rolling Stone review of this album, Carl Brauer led off with the following: “With all the shit that has been
released recently, it was a distinct pleasure to come across this album.” Now, I'd argue that a great deal of music
coming out in 1969 was pretty good stuff, so this is high praise indeed. And it's deserved. I’'m a fan of the acoustic
guitar, both solo (as we have here, with no other instruments and no vocals) and in small jazz groups (Charlie Byrd’s
oeuvre is among my enduring favorites). The skill, the delicacy, the precision of Kottke’s playing is mind-blowing.
How can someone possibly be so coordinated? And on top of it, he wrote the songs as well. Astonishing.

The lead-off track on the album, The Driving of the Year Nail, is an energetic, speedy introduction to Kottke’s capabili-
ties. Other tracks such as the slide-influenced The Sailor’s Grave on the Prairie and Vaseline Machine Gun are par-
ticular standouts on an album where at some level every track is a standout.
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This is an album that rewards careful listening. It's not mellow background music. Kottke’s virtuosity demands to be
noticed. Notes cascade like waterfalls, note upon note, without relenting. Put the book down, get comfortable in your
chair and just listen.

And you’ll be happy that you listened, because what comes off this slab of vinyl sounds superb. The LP was mastered
by Chris Bellman at Bernie Grundman Mastering, and will provide a daunting test of your system’s ability to resolve,
and of its capacity to realistically reproduce midrange frequencies.

Classic Records has, in typical form, produced a top-quality LP. The “Clarity” vinyl is, in fact, translucent rather than
transparent. On my copy (which arrived perfectly flat and flaw-free), surface noise was virtually non-existent: No pops
or tics, and that “rushing” groove noise that exists on even the best LPs is as insignificant as I've ever heard it. | can'’t
say with authority that this vinyl formulation sounds meaningfully better than Classic’s own 200 gram black vinyl, but it
is certainly no worse. And, of course, with its gold and black Takoma label it looks very cool on the turntable.

Packaging is excellent. This is a non-gatefold album with black and white art. The LP is enclosed in a plastic and rice
paper sleeve and the cover comes in Classic’s newer Mylar sleeve. The liner notes are a hoot, from the self-
deprecating biography of Kottke (penned by the performer), to his comments on each of the tracks. Example from
Jesu, Joy of Man’s Desiring: “Bach had twenty children because his organ didn’'t have any stops.” Hmmm....

I don’t know how many copies of this album Classic has pressed, but | suggest that you haul yourself to your local re-

cord retailer (or to your computer) and become an owner. Even for those who aren’t particular fans of solo acoustic
guitar, this is one album that is essential in a serious listener’s collection.

System Used for Review

Speakers: Anthony Gallo Acoustics Reference 3.1

Turntables: Linn Sondek LP-12 with Ittok LVIIl Tonearm, Grado Reference Sonata cartridge, Hercules Il Power Sup-
ply, Cetech Carbon Fiber Subchassis and Armboard and Herbie’s Way Excellent Il Turntable Mat

Digital Sources: Toshiba SD-3950 DVD player with Vinnie Rossi mods
Apple iPod Classic, 160 gb

Amplification: Yamaha MX-D1 Stereo Power Amplifier

Pre-Ampilification: Mcintosh C712

Cables: Mapleshade Speaker Wire, Blue Jeans Cable, AudioQuest, ProSolutions and AR interconnects

LPs reviewed were sealed, and prior to playing were cleaned with LAST Power Cleaner.

© Peter D’Amario, 2009
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